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HISTORICAL  SKETCH 


THE  CORPORATION 

The  Pennsylvania  Museum  of  Art  is  an  institution , 
the  origin  of  which  was  due  to  an  increased  interest 
in  art  and  education  in  art,  awakened  by  the 
Centennial  Exposition.  It  was  incorporated  Febru- 
ary 26th,  1876,  for  the  purpose  of  establishing  a 
Museum  of  Art  in  all  its  branches  and  technical 
applications  and  with  a  special  view  to  the  devel- 
opment of  the  Art  Industries  of  the  State,  to  provide 
instruction  in  Drawing,  Painting,  Modeling,  Design- 
ing, etc.,  through  practical  schools,  special  libraries, 
lectures  and  otherwise. 

THE  MUSEUM 

The  collections  of  the  Museum,  originally  shown 
only  at  Memorial  Hall,  have  grown  to  such  an 
extent  that  adequate  space  for  their  display  can 
only  be  given  in  the  larger  new  Museum.  These 
collections  embrace  examples  of  the  works  of  art, 
representing  the  Fine  Arts  and  the  Industrial  Arts. 
The  founders  determined  to  make  the  collections 
of  the  Museum  as  largely  as  possible  illustrative 
of  the  relation  of  art  to  industry,  and  of  practicable 
value  to  the  public,  the  student  and  those  engaged 
in  commercial  and  industrial  pursuits. 

THE  SCHOOL 

The  School  was  opened  during  the  winter  of  1877- 
1878.  At  first,  instruction  was  confined  to  Draw- 
ing, Painting,  Modeling  and  Design.  In  the  devel- 
opment of  the  instruction  given  and  its  application 
to  promoting  the  art  element  in  industry,  design 
was  continually  emphasized  by  a  study  of  the 
conditions  under  which  designs  have  to  be  executed. 
This  art  training,  obtained  through  mastery  of  the 
expression  of  art  and  grounded  upon  fundamental 
principles  of  Drawing,  Color  and  Design,  was  not 
confined  to  any  one  vocation,  but  covered  the 
essentials  common  to  all  industrial  crafts. 

It  was  seen  that  only  by  familiarizing  the  student 
with  the  processes  and  industrial  application  of 
design  could  proper  stimulation  be  given  him  to 
estimate  at  its  true  value  the  advantages  the  School 
offered.  It  was  by  practical  application  of  design 
that  the  student  was  made  to  realize  the  artistic 
possibilities  of  the  various  industrial  pursuits  which 
offered  as  great  a  reward  as  efforts  directed  toward 
efficiency  of  mechanical  routine  into  which  the 
industries  then  seemed  to  be  drifting. 

Since  1884,  accordingly,  the  curriculum  of  the 
School  has  been  gradually  extended  and  developed . 
Today  the  School  has  two  outstanding  departments 
— the  Textile  Department  and  the  Department 
of  Art. 
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FOREWORD 


The  aim  of  the  Art  Department  of  the  Pennsylvania  Museum  School  of 
Industrial  Art  is  to  provide  the  experience  and  sound  training  underlying 
artistic  creation;  to  guide  the  student  in  developing  his  taste;  his  aesthetic 
appreciation;  to  direct  his  creative  ability  along  individual  lines. 

The  student,  in  being  prepared  to  enter  the  various  professions  of  Art, 
is  grounded  in  the  best  traditions  of  the  past  and  emphatically  encouraged 
to  look  forward  with  a  creative  vision,  embodying  a  clear  expression  of 
the  art  appropriate  to  the  life  of  the  twentieth  century. 

Tradition  need  not  be  a  formula  any  more  than  modernism.  Both  may 
be  a  state  of  mind  wherein  there  is  a  great  creative  urge  for  beautiful 
art  expression. 

The  dominant  idea  that  the  School  stands  for  is  the  best  in  Design  and 
Composition,  to  which  is  added  a  thorough  training  in  Drawing  and 
Painting  and  the  study  of  Color  and  Line.  Thus  technical  training  is 
developed  with  the  view  of  its  being  the  vehicle  for  expressing  ideas. 

To  attain  knowledge  that  may  be  used  to  some  creative  advantage,  research 
in  the  great  art  periods  of  the  past  is  conducted  at  the  Museums  and  in 
the  Library.  The  student  is  sent  to  the  Museums  so  that  he  may  come 
into  fruitful  contact  with  the  great  art  of  the  past,  as  well  as  with  the 
work  of  outstanding  living  artists.  This  contact  is  made  not  for  the 
purpose  of  imitation,  but  for  the  enrichment  of  his  imagination,  for 
the  elevation  of  his  taste  and  for  the  development  of  his  discrimination, 
without  sacrifice  of  his  personal  creative  individuality. 

Lecture  courses  by  outstanding  authorities  in  the  various  fields  of  creative 
design  supplement  the  Museum,  Library  and  classroom  work,  giving  a 
cultural  background;  and  at  the  same  time  stimulating  the  imagination 
and  stressing  the  desire  for  inquiry. 


THE  PREPARATORY  CLASS 

DAY  SCHOOL  CLASSES 


The  work  of  the  students  in  the  Preparatory  Class 
deals  in  a  thorough  and  comprehensive  manner  with 
the  underlying  principles  of  art,  which  forms  a  basis 
for  their  selective  course  in  the  second  year  work. 
Each  subject  of  the  preparatory  course  is  of  equal 
importance.  Each  subject  is  required.  A  student 
completing  this  preparatory  course  will  have  achieved 
an  approach  to  art  appreciation  and  a  grounding  in 
the  principles  of  design,  color  and  drawing  that,  even 
if  carried  no  further,  should  be  of  the  greatest  value 
in  the  development  of  taste  and  the  ability  to  select. 
The  subjects  presented  in  the  preparatory  course  are : 

Design  Lettering 

Color  Lectures  on  The  History  of  Art 

Drawing  Instrumental  Drawing  and  Perspective 

Modeling  Water  Color  Rendering — 


PLAN  OF  STUDY 


DESIGN  AND  COLOR 

The  course  in  design  is  planned  to  give  the  student  an  opportunity  to  create  and  to 
develop  his  ideas  through  a  study  of  the  basic  principles  which  underlie  all  expression 
of  art.  By  the  analysis  of  natural  and  man-made  forms  the  student  becomes  familiar 
with  the  principles  of  design  and  he  develops  an  increasing  understanding  of  line, 
form,  and  color.  Through  creative  problems  he  may  begin  to  realize  the  possibilities 
of  his  fitness  to  carry  on  the  expression  of  art  in  two  and  three  dimensional  design. 

The  study  of  color  is  to  develop  in  the  student  a  love  for  and  a  working  knowledge  of 
this  most  stimulating  and  important  subject.  Through  training  in  color  values,  color 
intensities,  and  color  proportion,  and  through  creating  and  analyzing  color  harmonies, 
the  student  may  develop  as  keen  a  perception  in  the  use  of  color  notes  as  a  musician 
in  the  use  of  sound  notes. 


DRAWING 

Drawing  is  planned  to  achieve  draftsmanship  as  a  means  of  developing  clear  thinking, 
accurate  observation,  critical  judgment  and  good  taste.  Consequently,  stress  is  laid 
upon  the  study  of  line  and  planes,  with  an  appreciation  of  light  and  shade,  and  of 
structure  as  expressed  by  both  line  and  plane  drawing. 

To  possess  a  true  artistic  quality,  a  drawing  should  express  the  personality  of  the  artist, 
as  well  as  describe  the  place  or  object  depicted.  Pictorial  Art,  therefore,  is  not  so 
much  a  matter  of  imitation  as  of  selection  and  arrangement  and  should  give  the 
emotional  reaction  of  the  artist. 

The  application  and  constant  use  of  the  knowledge  thus  gained  is  stressed  through  the 
use  of  models,  both  head  and  figure,  in  finished  studies  and  quick  sketching.  Memory 
work  and  imaginary  figure  composition  are  required. 

The  student  is  required  constantly  to  record  in  a  sketch  book,  his  observations  and 
impressions  of  every-day  life. 


MODELING 

The  course  in  Modeling  is  designed  to  develop  an  aptitude  for  form  and  a  conscious- 
ness of  the  third  dimension  which  is  rarely  found  in  the  student  who  can  only  draw. 
The  student  is  developed  as  an  individual  and  given  every  opportunity  to  express 
himself  along  individual  lines.  Experience  with  this  medium  often  reveals  talent  in 
the  plastic  arts.    It  develops  perception,  observation  and  feeling  for  form. 

LETTERING 

Lettering  is  given  to  develop  an  appreciation  of  fine  lettering  and  to  show  the  applica- 
tion of  letters  to  other  arts.  A  study  is  made  of  classic  forms  and  continues  through 
to  contemporary  letters,  assisting  the  student  in  his  conception  of  structure,  propor- 
tion, arrangement  and  originality.  Emphasis  is  placed  on  the  proper  selection  of 
instruments  and  materials  in  relation  to  the  specific  problem  at  hand,  and  on  assisting 
the  student  in  his  ability  to  use  these  with  facility. 

DRAWING  FROM  NATURE 

Closely  related  to  and  supplementing  the  work  in  drawing  is  the  course  in  Nature 
Drawing.  The  work  of  this  class  is  carried  on  at  the  Zoological  Gardens,  The  Academy 
of  Natural  Sciences,  the  Aquarium  and  Horticultural  Hall.  The  idea  of  this  class  is 
to  give  the  student  experience  in  drawing  from  the  moving  object;  to  develop  in  him 
an  appreciation  for  the  delicacy  and  beauty  of  line  and  form  to  be  found  in  nature; 
and  to  equip  him  with  an  intimate  knowledge  of  animal  forms  which  he  may  later 
incorporate  into  his  compositions. 

INSTRUMENTAL  DRAWING  AND  PERSPECTIVE 

The  course  in  Instrumental  Drawing  and  Perspective  is  planned  to  secure  to  the 
student  a  ready  facility  in  the  use  of  drawing  instruments  that  he  may  express  ideas 
and  impressions  in  both  historic  and  contemporary  modes. 

By  means  of  a  graded  series  of  exercises  and  problems,  the  student  is  trained  not  only 
in  the  use  of  drawing  instruments  but  in  the  various  methods  of  graphic  expression 
used  by  designers. 

A  basic  knowledge  of  the  principles  of  one-  and  two-point  perspective  is  given  as  it 
relates  to  problems  in  Interior  Design,  Illustration,  Advertising  Design  and  allied 


WATER  COLOR  PAINTING 

Rendering  and  painting  in  water  color,  an  important  medium  of  expression  in  many 
of  the  courses  given  in  the  School,  is  begun  in  the  first  year. 

The  student  is  introduced  to  the  various  methods  and  techniques  of  handling  water 
color.  This  is  done  through  the  study  of  free  brush  drawing,  rendering  of  groups  of 
objects,  fruit,  flowers,  draperies,  posed  model,  etc.  Emphasis  is  placed  on  direct 
handling  and  freedom  of  expression. 

LECTURES 

Through  the  year  a  group  of  lectures  is  given  covering  the  history  of  art  through  the 
ages,  from  ancient  to  modern  times.  The  student  is  acquainted  with  the  Architecture, 
Painting,  Sculpture  and  Decorative  Arts  of  the  past  and  their  relation  to  the  art  of 
his  own  time. 


STUDENT  WORK 
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NATURE  STUDY  DRAWING 

Joseph  J.  Smith,  Jr. 
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On  the  following  pages  are  the  courses 
offered,  beginning  with  the  second  year 


SECOND  Year  cast  drawing 

William  H.  Campbell 


ADVERTISING  DESIGN 

The  course  in  Advertising  Design  is  planned  to  prepare  the  student  to  work  in  the 
ever-expanding  field  of  National  Campaigns  in  the  publicity  field.  The  following  plan 
acquaints  the  student  with  the  main  phases  of  the  course : 

LAYOUT  AND  TYPOGRAPHY 

Study  and  problems  on  the  printed  page  in  Class,  Mass  and  Trade  publications;  also 
in  newspapers,  booklets  and  catalogues. 

ADVERTISING  ILLUSTRATION  AND  DECORATIVE  DESIGN 

The  use  of  illustration  and  decoration  as  applied  to  advertising  will  be  taught  with 
emphasis  on  the  human  figure.  The  student  will  be  encouraged  to  experiment  with 
different  mediums  and  will  be  instructed  in  the  needs  and  possibilities  of  reproduction. 
Nature  in  all  forms  and  the  current  life  about  him  will  be  important  sources  of  his 
information  in  this  phase  of  the  work. 

PACKAGE  AND  COMMODITY  DESIGN 

This  growing  and  important  field  will  be  studied  with  the  view  of  logically  clothing 
up-to-date  products  in  beautiful  and  practical  containers  as  well  as  considering  the 
design  of  objects  from  the  advertising  standpoint. 

OUTDOOR  PURLICITY 

Including  problems  on  the  poster,  billboard,  window  display  and  display  cards. 

ADVERTISING  PHOTOGRAPHY 

This  important  feature  of  advertising  design  will  be  a  regular  part  of  the  course  with 
assigned  problems  and  instruction  in  the  principles  of  photography. 

Visits  to  museums,  theatres,  printing  and  engraving  plants  are  considered  to  be  an 
invaluable  part  of  the  course.  The  student  is  encouraged  to  keep  an  experimental 
attitude  about  his  work  supplementing  it  with  research  and  study  from  many  sources. 
Advertising  Design  is  treated  as  a  science  in  which  sparkle,  ingenuity,  sophistication, 
force,  etc.,  are  formulas  toward  particular  ends. 


ADVERTISING  DESIGN  COURSE 

SECOND  YEAR  PROGRAM  THIRD  YEAR  PROGRAM 


Advertising  Design 

Advertising  Research 

Design 

Drawing  from  Cast 

Drawing  from  Life 

Anatomy 

Water  Color 

Oil  Painting 


Advertising  Design 
Advertising  Research 
Advertising  Photography 
Drawing  from  Life 
Oil  Painting 
Stage  Craft — Elective 
Fashion  Illustration — Elective 
Lecture — History  of  Costume 


FOURTH  YEAR  PROGRAM 

Advertising  Design 
i\dvertising  Research 
Advertising  Photography 
Drawing  from  Life 
Oil  Painting 
Stage  Craft — Elective 
Fashion  Illustration — 
Elective 


•  INSTRUCTORS 


Fred   S.  Malcolm 
Consultant:  Advertising  Production 


Raymond   Ballinger 
Advertising  Design 
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SITHOUS 
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ADVERTISING  DESIGN 

Morris  Berd 
Milton  Ackoff 
Morris  Guariglia 
Lester  Bushman 
Marjory  Graham 


DESIGN  LABORATORY 

1.  Design  Laboratory  is  planned  for  the  purpose  of  supplying 
up-to-date  leading  American  concerns  as  well  as  industrial 
organizations  with  new  and  original  designs. 

2.  The  work  of  Design  Laboratory  is  conducted  in  the  way  of 
experiments,  discussions  and  analysis,  to  develop  and  crystal- 
lize new  ideas,  conception,  and  technique,  guided  by  the  study 
of  psychology,  fashion,  and  needs  of  the  market. 

3.  The  solutions  of  the  problems  given  to  the  students  will 
require  a  high  standard  of  sense  of  novelty  and  invention, 
creative  and  technical  ability,  taste  and  feeling  for  up-to- 
dateness,  and  should  reflect  as  well  the  tempo  and  evolution 
of  the  contemporary  scene. 

4.  The  purpose  of  Design  Laboratory  is  to  prepare  students  not 
only  as  professional  free  lance  artists,  but  also  as  stylists  and 
Art  Directors.  Field  of  Operation — All  phases  of  Graphic 
Design,  Decorative  Composition,  Design  for  Product,  Maga- 
zine Make-up,  etc. 

5.  Excursions  to  factories,  industrial  laboratories,  plants,  shop- 
ping centers,  building  developments,  etc..  An  intimate  contact 
with  all  developments  in  art  in  general :  museums,  exhibitions, 
lectures,  theatres,  concerts,  etc. 


SECOND  YEAR  PROGRAM 

Design  Laboratory 
Research 
Design 

Drawing  from  Cast 
Drawing  from  Life 
Anatomy 
Water  Color 
Oil  Painting 


DESIGN  LABORATORY  COURSE 

THIRD  YEAR  PROGRAM  FOURTH  YEAR  PROGRAM 


Design  Laboratory 

Research 

Drawing  from  Life 

Oil  Painting 

Stage  Craft — Elective 

Fashion  Illustration — 

Elective 
Lecture — History  of  Costume 


Design  Laboratory 

Research 

Drawing  from  Life 

Oil  Painting 

Stage  Craft — 
Elective 

Fashion  Illustration- 
Elective 
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INSTRUCTORS 

Alexey  Brodovitch 

Supervisor 

Design  Laboratory 

Mary  Fui.lerton 
Design  Laboratory 
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AD\EHTISING  DESIGN 

Ltdia  Bacon  - 

Paul  DanxheiseiI 


COSTUME  DESIGN 

This  course  is  designed  to  meet  the  requirements  of  students 
who  may  wish  to  enter  the  designing  field  professionally,  or 
who  desire  to  acquire  sufficient  knowledge  to  design,  cut  and 
execute  their  personal  wardrobes. 

In  this  course  the  student  progresses  from  basic  foundation 
work  to  advanced  trade  problems  under  the  supervision  of 
fashion  and  design  experts.  The  projects  presented  are  problems 
of  commercial  value  rather  than  hypothetical  student  examples. 
In  this  manner  students  are  trained  to  develop  ability,  not 
only  in  creative  design,  but  to  present  and  execute  their  original 
ideas  to  conform  skilfully  with  the  necessary  requirements  for 
a  finished  designer. 

Students  are  supplied  with  trade  reports  as  well  as  fashion 
reports  and  cables  from  Paris  and  New  York.  They  are  instructed 
on  outside  forces  with  which  a  designer  must  deal. 

Special  emphasis  is  placed  on  the  relationship  between  modern 
and  historic  costumes,  professional  and  expert  methods  in 
developing  all  problems,  and  the  importance  of  fabric  as  applied 
to  costume  design.  Detail  drawing,  forecasting  for  advance 
fashions,  and  the  importance  and  evolution  of  color  are  included. 


COSTUME  DESIGN  COURSE 

SECOND  YEAR  PROGRAM 

Costume  Design  Lecture — History  of  Costume 

Drawing  Fashion  Drawing 

Water  Color  Research 
Anatomy 

THIRD  YEAR  PROGRAM 

Costume  Design  Fashion  Drawing 

Water  Color  Stage  Costume 
Drawing 

FOURTH  YEAR  PROGRAM 

Costume  Design  Research 

Drawing  Stage  Costume — Elective 

Fashion  Drawing  Jewelry — Elective 
Water  Color 

INSTRUCTORS      Althea  Lilian  Rickert,  Hilda  L.  Orth,  Director 

Supervisor  Costume  Design  and  Dressmaking 
Costmne  Design  and  Dressmaking       jy^^^^^^  Parke.  Assistant 

Costume  Design  and  Dressmaking 
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COSTUME  DESIGN 

Virginia  L.  Beegle 
L.  Rose  Welliver 
Kae  Cole 
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The  course  in  Fashion  Illustration  is  planned  to  train  students 
to  present,  in  pictorial  form,  original  designs  as  well  as  accepted 
styles  and  style  trends. 

The  student  is  trained  to  draw  fashions,  wearing  apparel  and 
accessories.  The  course  is  naturally  closely  related  to  the  course 
in  Costume  Design,  but  to  illustrate  fashions,  the  student  must 
be  able  to  draw  superlatively  well.  He  must  be  thoroughly 
grounded  in  anatomy,  in  drawing  from  life  and  costume  model, 
and  in  imaginative  figure  composition. 

Contemporary  costume  will  be  rendered  in  pencil,  pen  and  ink, 
water  color  and  other  media.  Careful  attention  is  given  to  the 
study  and  rendering  of  various  textures  of  materials. 

In  order  to  design  fashions  properly,  the  student  must  have  a 
practical  knowledge  of  pattern  making  and  of  merchandise,  and 
this  experience  is  obtained  from  a  required  number  of  hours  in 
the  Costume  Design  Course. 


FASHION  ILLUSTRATION  COLIRSE 


SECOND  YEAR  PROGRAM 
Fashion  Illustration 
Drawing 
Anatomy 
Water  Color 


Costume  Design 

Research 

Lectures — Art  Appreciation 

History  of  Costume 


THIRD  YEAR  PROGRAM 
Fashion  Illustration 
Drawing 
Water  Color 


Costume  Design 

Research 

Stage  Costume — Elective 


FOURTH  YEAR  PROGRAM 

Fashion  Illustration 

Drawing 

Water  Color 


INSTRUCTOR 

Robert  Rushton 


Research 

Stage  Costume — Elective 

Jewelrv — Elective 
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FASHION  ILLUSTRATION 

Beetha  Landow 
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DESICn 


The  student  who  elects  this  subject  has  the  opportunity  to 
develop  ideas  and  creative  composition  in  design  and  to  study 
the  practical  application  of  design  to  commercial  production  as 
well  as  for  aesthetic  satisfaction. 

Emphasis  is  laid  upon  creative  composition,  both  in  two  and 
three  dimensional  form,  with  an  analysis  of  the  artistic  and 
mechanical  possibilities  and  limitations.  The  design  is  considered 
in  terms  of  line,  mass  and  color  from  all  anticipated  points  of  view. 

The  student  selecting  this  course  will  major  in  Design  but  will 
attend  other  courses  as  listed  below. 


DESIGN  COURSE 

SECOND  YEAR  PROGRAM 

Design 
Drawing 
Anatomy 
Water  Color 
Oil  Painting 
Research 


Costumed  Model — Elective 
Modeling — Elective 
Nature  Study 
Lecture — Art  Appreciation 
Jewelry — Elective 
Potterv — Elective 


THIRD  YEAR  PROGRAM 

Design 

Drawing 

Lecture — History  of  Costume 

Pen  and  Ink  Drawing 

Pottery — Elective 


Jewelry — Elective 
Water  Color — Elective 
Stage  Costumes-Elective 
Stage  Craft — Elective 


FOURTH  YEAR  PROGRAM 

Design 

Drawing 

Pottery — Elective 

Jewelry — Elective 


Furniture  Design 

Stage  Costume — Elective 

Stage  Craft — Elective 


INSTRUCTOR 

Alexander  Wyckoff,  Advanced  Design 
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INDUSTRIAL  DESIGN 
Guy  Parker 
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INDUSTRIAL  DESIGN 

Jim  Shimer 


INTERIOR  DESIGN 
Raymond  Wilson 
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X. 


Interior 

and 

Furniture  Design 


The  aim  of  this  course  is  to  train  designers  in  the  art  of  arranging, 
coloring,  decorating  and  furnishing  the  interiors  of  homes  and 
pubHc  buildings.  Although  every  opportunity  is  taken  to  bring 
pupils  in  contact  with  actual  execution,  yet,  as  in  the  study  of 
architectural  design,  much  of  the  creative  work  of  the  students 
must  necessarily  be  visualized  on  paper  in  the  form  of  plans, 
elevations  and  perspective  drawings,  rendered  in  color. 

Taste  is  developed  by  means  of  lectures,  library  and  museum 
research,  visits  to  important  operations  and  the  repeated  solu- 
tions of  selected  problems. 

Particular  emphasis  is  placed  upon  Architectural  Graphics,  Shades 
and  Shadows,  Perspective  and  the  use  of  architectural  elements 
in  Interior  Design.  Practical  problems  in  design  involving  these 
subjects  are  the  medium  by  which  they  are  vitally  brought  to 
the  students'  attention. 

Lectures  on  architectural  elements  and  art  appreciation  supple- 
ment the  work  in  design.  The  study  of  fabrics,  their  structure, 
qualities  and  their  use  in  practical  problems  is  supplemented  by 
lectures  and  visits  to  important  establishments. 

The  study  of  furniture  design  is  supplemented  by  lectures  on 
"Furniture — Its  History  and  Development,"  and  by  research  in 
the  Museums.  The  aim  of  this  study  is  to  develop  ideas  and 
creative  composition  in  design  and  their  practical  application  to 
the  construction  and  arrangement  of  furniture.  The  work  is 
further  supplemented  by  classes  in  full  size  detail  drawing  of 
furniture  and  in  making  actual  pieces  of  furniture,  the  latter  of 
which  gives  experience  in  cabinet  work  and  carving. 

Students  selecting  this  course  will  major  in  Interior  and  Furniture 
Design  but  will  attend  other  related  courses  as  listed  below. 

INTERIOR  AND  FURNITURE  DESIGN  COURSE 

SECOND  YEAR  PROGRAM 

Interior  Design  Lectures — Art  Appreciation 
Architectural  Graphics  History  of  Furniture 

Drawing  Fabrics 

Water  Color  Rendering 

THIRD  YEAR  PROGRAM 

Interior  Design  Woodwork 

Drawing  Wood  Carving 

Furniture  Design  Water  Color 

Furniture — Full  Size  Drawing 
(Evening) 

FOURTH  YEAR  PROGRAM 


Interior  Design  Woodwork 

Furniture  Design  Water  Color 

Furniture— FuU  Size  Drawing  Research 

22  (Evening)  Lecture — History  of  Painting 


INTERIOR  DESIGN 

Stdxet  Hartle 


INSTRUCTORS 


Oscar  Mertz —  Supervisor  of  Interior  Design 


ASSISTANTS  TO  MR.  MERTZ 

John  F.  Barrett 

Woodwork  and  Joinery 
Morris  Blackburn 

Interior  Decoration  and 
Furniture  Design 
Carl  Bretz 

Interior  Decoration 
Frank  Ferg 

Wood  Carving 


Elise  Logan  Rhoads 

Textiles 
Benton  Spruance 

Interior  Decoration 
William  F.  Suplee 

Rendering 
Edward  A.  Walton 

Furniture  Design 
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ILLUSTRATION  COURSE 

THE  student  who  elects  this  subject  has  the  oppor- 
tunity to  develop  ideas  in  creative  pictorial  com- 
position. The  practical  application  of  illustration 
is  stressed  in  relation  to  the  illumination  of  maga- 
zines and  books  and  those  fields  of  publications 
that  offer  especial  scope  for  imaginative  thought. 
The  experiences  of  this  class  will  awaken,  stimulate  and  develop 
the  student's  mental  ability,  his  pictorial  talent  and  his  imagina- 
tive powers.  Each  student  is  free  to  choose  whatever  motive 
and  medium  his  individuality  suggests.  Emphasis  is  laid  upon 
the  study  of  costumed  model  and  drawing  from  life.  Attention 
is  given  to  research  that  the  student  may  develop  in  his  experi- 
ences a  rich  background  concerning  architecture,  furniture  and 
costume.  A  weekly  lecture  is  given,  at  which  time  the  students 
are  required  to  present  for  criticism  original  compositions. 

Students  selecting  this  course  will  major  in  Illustration  but  will 
attend  other  related  courses  as  listed  below. 


ILLUSTRATION  COURSE 

SECOND  YEAR   PROGRAM 
Composition 
Reproductive  Methods  in 

Illustration 
Drawing 
Anatomy 
Design 


Oil  Painting 

Water  Color 

Research 

Costumed  Model 

Lecture — Art  Appreciation 


THIRD  YEAR  PROGRAM 

Composition 

Drawing 

Pen  and  Ink  Drawing 

Costumed  Model 


Lecture — History  of  Costume 
Stage  Costume — Elective 
Painting 


FOURTH  YEAR  PROGRAM 
Composition 
Drawing 
Costumed  Model 


Graphics 

Lecture — History  of  Painting 


INSTRUCTORS 

Thornton  Oakley 
Illustration 


John  Geiszel 

Methods  of  Reproduction 
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ILLUSTRATION 

Samuel  Feinstein 
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PICTORIAL  EXPRESSION 


This  course  is  designed  to  afford  the  serious  and  talented  student 
the  greatest  possible  latitude  and  opportunity  for  reaching  a 
professional  degree  of  individual  expression.  The  student  is 
developed  as  an  individual  and  his  imagination  and  capacity 
are  trained  in  the  fields  of  decorative,  representational  and 
abstract  composition,  and  in  drawing  for  the  accepted  methods 
of  reproduction. 

Experimentation  is  encouraged.  All  mediums:  oil,  water  color, 
pen  and  ink,  pencil,  charcoal  and  the  various  print  processes 
are  practiced.  The  use  of  the  human  figure  and  of  animal  forms 
in  composition  is  stressed. 

The  student  is  trained  to  observe  and  to  record  from  nature  and 
to  build  up  a  fund  of  visual  impressions  in  order  that  he  may 
work  from  his  accumulated  knowledge.  In  the  third  and  fourth 
years,  he  may  specialize  in  the  type  of  pictorial  expression  most 
suited  to  his  ability.  The  course  is  thoroughly  practical,  fitting 
the  student  to  enter  his  chosen  field. 

The  senior  classes  will  be  open  to  graduates  wishing  to  do 
advanced  work. 

Students  selecting  this  course  will  major  in  Pictorial  Expression 
but  will  attend  other  related  courses  as  listed  below. 


INSTHUCTOnS 

Henry  C.  Pitz,  Supervisor 

Pictorial  Expression 
Earl  Horter 

Rendering 
Edward  Shexto.v 

Pictorial  Expression 

Second  Year 


PICTORIAL  EXPRESSION  COURSE 

SECOND   YEAR  PROGRAM 
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Pictorial  Expression 
Drawing 
.Vnatomy 
Water  Color 

THIRD  YEAR  PROGRAM 

Pictorial  Expression 

Drawing 

Rendering 

FOURTH   YEAH  PROGRAM 

Pictorial  Expression 

Drawing 

Rendering 


Nature  Study 

Oil  Painting 

Lectures — Art  Appreciation 


Lectures — History  of  Costume 
Oil  Painting 


Lectures — History  of  Painting 

Oil  Painting 

Graphics 


PICTORIAL  EXPRESSION 

Richard  Hook 


OPPOSITE 

Frances  Arnold 
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PICTORIAL  EXPRESSION 

J.   H.   BoTLE 

Samuel  Feinstein 
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STTiee  CR7IFT  mo  sime  cosTu/v\e 

The  course  in  Stage  Craft  is  the  study  of  the  Arts  and  Crafts  that 
constitute  the  Fine  Art  of  the  Theatre.  The  actual  practice  of 
this  art  starts  with  the  Play  and  goes  through  to  final  production. 

The  present  trend  is  toward  a  plastic  stage  and  the  theatre  has 
assumed  a  definite  art  form — a  dynamic  composition  in  color, 
movement,  form  and  sound. 

Besides  the  course  treating  with  the  legitimate  stage,  there  is  a 
special  course  in  the  study  and  practice  of  Puppetry.  Both  groups 
receive  the  same  grounding  and  apply  these  principles  to  their 
specialized  field.  A  small,  well  lighted  stage  is  used  for  class 
demonstrations  and  for  the  production  of  puppet  plays. 

Closely  related  to  the  course  in  Stage  Craft,  is  the  class  in  Stage 
Costume,  a  vital  and  important  part  in  the  mounting  of  any 
successful  theatrical  production.  Costume  should  be  designed 
with  the  objective  in  mind  of  completing  the  impression  begun 
by  the  stage  setting  and  with  its  color,  motion  and  grouping,  of 
bringing  life  and  vitality  to  the  stage  picture. 

Projects  are  given  in  which  the  student  is  called  upon  to  solve 
problems  of  line,  color,  characterization,  accuracy  of  spirit,  period 
and  practicability. 

Students  selecting  this  course  will  major  in  Stage  Craft  and  Stage 
Costume  but  will  attend  other  related  courses  as  listed  below. 

STAGE  CRAFT  AND  STAGE  COSTUME  COURSE 

SECOND  YEAR  PROGRAM 

Stage  Craft  Water  Color 

Stage  Costume  Design 

Drawing  Lecture — History  of  Costume 

Anatomy  Art  Appreciation 

Nature  Study 

THIRD  YEAR  PROGRAM 

Stage  Craft  Water  Color 

Stage  Costume  Lecture — Historj^  of  Furniture 

Drawing  Design 

Woodwork 

FOURTH  YEAR  PROGRAM 

Stage  Craft  Drawing 

Stage  Costume  Water  Color 

INSTRUCTORS 

Clyde  Shuler 

Stage  Craft 
Helen  Stevenson  West 

Stage  Costume 
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STAGE  CRAFT  AND  STAGE  COSTUMES 

Rupert  Much 
C. Sherman 
Adelaide  Nelson 
Charles  A.  Taylor 


29 


I!l!ra{ts  Ulourses 


This  course  is  designed  for  students  wishing  to  specialize  in  craft 
work  and  offers  the  following  courses:  Pottery,  Jewelry  and 
Metal  Work,  Woodwork  and  Joinery,  Iron  Work. 
Special  rosters  will  be  arranged  for  these  courses  covering  2iid, 
3rd  and  4th  years. 

POTTERY 

The  Pottery  Course  has  been  planned: 

(a)  as  an  elective  for  Teacher  Training; 

(b)  as  a  Craft; 

(c)  as  an  adjunct  to  the  projects  in  Design  and  Modeling. 

The  Museums  in  Philadelphia  are  particularly  rich  in  ceramic 
art.  By  means  of  study  of  the  fine  work  of  the  past,  lectures  on 
the  theory  of  clays  and  glazes,  and  laboratory  work  devoted  to 
the  processes  used  in  clay  working,  the  student  will  be  equipped 
to  express  himself  through  this  interesting  medium. 

WOODWORK  AND  JOINERY 

The  course  in  Woodwork  and  Joinery  not  only  develops  the 
technique  of  the  bench,  but  gives  the  practical  application  of 
design  to  the  construction  of  furniture.  The  work  of  the  class 
includes  creative  design  and  copying  the  design  of  fine  furniture, 
making  full-sized  drawings  of  furniture,  the  working  out  at  the 
bench  of  problems  in  wood  and  wood-carving,  and  in  every 
possible  way  equipping  the  student  to  carry  on  in  a  modern 
furniture  plant.  Attention  is  given  to  research  through  a  group 
of  lectures  on  the  history  of  period  furniture  which  is  amplified 
by  study  in  the  Library  and  at  the  Museum. 
The  students  registering  in  the  course  in  Interior  and  Furniture 
Design  take  much  of  this  work.  For  those  who  wish  to  specialize 
in  the  designing  of  furniture,  a  more  intensive  course  is  offered. 

JEWELRY  AND  METAL  WORK 

The  aim  of  this  course  is  to  give  a  practical  workshop  training 
in  the  use  of  tools,  methods,  processes  and  materials.  By  the 
application  of  design  as  an  essential  part  of  good  workmanship, 
a  gradual  perfecting  of  craftsmanship  is  obtained  through  the  mak- 
ing first,  of  a  very  simple  object,  and  so  up  to  one  of  importance. 

INSTRUCTORS  Edmund  de  Forrest  Curtis    Pottery 

Douglas  Gilchrist  Jewelry  and  Metal  Work 

John  F.  Barrett  Woodwork  and  Joinery 
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METAL  WORK  AND  POTTERY 

Louis  Parent 
Eleanor  Pierce 
John  Obold 
Eleanor  Collins 
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TEACHER  TRAINING 

The  Teacher  Training  course  is  coordinated  with  the  School  of 
Education  of  University  of  Pennsylvania,  and  the  Teachers 
College  of  Temple  University.  It  is  a  five-year  course.  At  the 
completion  of  this  course  the  University  of  Pennsylvania  or 
Temple  University  will  confer  a  degree  of  Bachelor  of  Science  in 
Education.  Also,  at  the  end  of  the  fifth  year  a  diploma  will  be 
given  by  the  School  of  Industrial  Art.  During  the  fifth  year,  a 
substantial  amount  of  work  will  have  been  done  toward  the 
Master's  Degree  at  the  University  of  Pennsylvania.  The  student 
will  be  eligible  for  a  teaching  certificate  from  the  Department  of 
Education  of  the  State  of  Pennsylvania. 

The  student  studying  this  subject  has  the  opportunity  to  study 
and  carry  out  progressive  ideas  in  teaching.  This  is  accomplished 
in  part  by  observation  of  modern  educational  methods  in  public 
and  private  schools ;  in  part  by  the  student  having  actual  experi- 
ence in  teaching  in  selected  schools  in  and  about  Philadelphia. 


TEACHER  TRAINING  COURSE 

SECOND  YEAR  PROGRAM 

Composition  Research 

Drawing  Oil  Painting 

Anatomy  Nature  Study — Elective 

Water  Color  Lecture — Art  Appreciation 

Design  History  of  Art 

THIRD  YEAR  PROGRAM 

Methods  Stage  Craft — Elective 

Observation  Stage  Costume — Elective 

Drawing  Jewelry — Elective 

Pen  and  Ink  Drawing  Pottery — Elective 

Oil  Painting  Modeling — Elective 

Costume  Design  Lectures — History  of  Costume 

Elementary  Industrial  Arts  History  of  Painting 

FOURTH  YEAR  PROGRAM 

Practice  Teaching  Oil  Painting 

Educational  Psychology  Pottery 

Special  Methods  Jewelry 
Drawing 

SUBIECTS  TAKEN  AT  UNIVERSITY  OF  PENNSYLVANIA 
OR  TEMPLE  UNIVERSITY 

IN  THE  TEACHER  TRAINING  COURSE 

Subjects  taken  at  the  Universities  include  courses  in  the  liberal 
arts,  psychology,  and  educational  subjects. 

INSTRUCTOR  Evelyn  Pennegar,  S^ipervisor  of 
Practice  Teaching 
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Drawings  on  Opposite  Page  by  7tli  and  8th  Grade  Children,  E.  Lansdowne  Public  School 

Taught  by  Lee  G  a  skins — Student  Teacher 
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PAINTING 


The  painting  classes  are  an  important  part  of  the  school  cur- 
riculum. A  knowledge  of  picture-making  as  a  fine  art,  helps  to 
equip  the  student  to  meet  the  demands  of  the  highest  type  of 
commercial  work.  It  also  contributes  a  solid  foundation  to  his 
equipment  which  will  enable  him  to  adapt  and  re-adapt  himself 
with  assurance  to  the  continuous  changes  in  the  current  vogue 
of  commercial  art. 

Continuous  change  is  an  inherent  characteristic  of.  our  American 
commercial  art  scene.  To  qualify  the  student  to  meet  this  year's 
vogue,  is  no  guarantee  that  the  requirements  will  be  the  same 
a  year  or  two  hence.  Therefore,  in  these  classes,  the  particular 
commercial  aims  of  each  student  are  put  aside  and  the  painting 
is  considered  for  itself.  The  individual  student's  particular 
urge  toward  expression  in  the  terms  that  paint  allows  is  con- 
sidered the  ultimate  aim.  It  is  hoped  that  through  this  exercise, 
the  student  will  be  helped  to  bring  a  more  particular  personal 
contribution  to  any  branch  of  art  he  may  later  pursue. 

INSTRUCTORS 

Franklin  C.  Watkins  Emlen  Etting 

Painting  Assistant  in  Painting 
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PAINTING 
Howard  Warner 
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PAINTING 

RlCHAHD    RenNER 
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PAINTING 
Richard  Hook 


SATURDAY  SCHOOL 

lUNIOR  CLASSES 

The  Saturday  Morning  Junior  Class  has  for  years  given  great 
pleasure  to  numbers  of  children  who  like  to  draw,  paint,  design 
and  model.  This  class  offers  opportunity  to  work  at  the  School, 
museums  of  the  city,  the  Zoo,  and  Horticultural  Hall.  Contact 
with  art  in  the  School  and  the  fine  works  of  art  at  the  museums 
not  only  stimulates  and  creates  a  desire  to  draw  and  paint  but 
develops  taste  and  an  appreciation  for  fine  and  beautiful  things 
in  the  minds  of  even  the  youngest  students  of  the  class.  The 
class  provides  a  delightful  experience  for  Saturday  morning, 
though  the  student  may  show  at  first  no  special  talent  with 
pencil,  brush,  colors  or  clay. 

There  are  classes  at  the  School  in  Modeling,  Drawing,  Drawing 
from  Cast.  The  principles  of  design  and  composition  are  taught 
in  connection  with  the  drawing  and  painting  classes. 

These  classes  are  arranged  for  beginners  of  any  age  under  twenty 
and  over  six,  and  particularly  for  students  of  high  school  age. 

ADULT  CLASSES 

Certain  classes  on  Saturday  morning  registered  in  the  Saturday 
Morning  group  are  open  to  students  of  art,  also  to  teachers  who 
wish  to  have  the  experiences  offered  through  the  subject  matter 
of  these  classes.  The  classes  are  arranged  to  give  broader  artistic 
experience  in  Drawing  from  Cast,  Color  and  Design,  Pottery, 
Drawing  from  Life,  Jewelry  and  Metal  Work,  Methods  for 
Teachers  in  Service. 


FACULTY  1953     1956 


Edmund  de  Forrest  Curtis 
Pottery 

Frank  Ferg 
Wood  Carving 

Douglas  Gilchrist 
Metal  Work  and  Jewelry 

Cynthia  Iliff 
Color  and  Design 

Maulsby  Kimbell 
Museum  Study 
Junior  Class 

Jean  Macphebson 
Museum  Study 
Junior  Class 

Ralph  McLellan 
Life  Drawing 


J.  Kirk  Merrick 

Advanced  Drawing  from  the 
Cast 

Charlotte  Ridpath 
Museum  Study 
Junior  Class 

Jeannette  Starr 
Drawing 
Junior  Class 

Elizabeth  Stetson 
Modeling 
Junior  Class 

Edith  Thompson 

Supervisor  of  Junior  Classes 

Elizabeth  Toomer 
Primary  Class 
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MODELING 
Frank  Deker 
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EVENING  SCHOOL 

The  Evening  School  is  organized  on  a  definite  plan  of  service 
to  the  student.  Students  who  have  not  had  previous  experience 
can  enter  those  classes,  where  the  principles  of  Drawing,  Color, 
Design  and  Modeling  are  emphasized.  The  Evening  School  is 
also  organized  along  vocational  lines  where  immediate  help  can 
be  given  to  those  students  who  are  employed  in  professional 
work  in  the  daytime  and  seek  help  at  the  School  at  night.  We 
also  hope  to  be  of  service,  in  this  department,  to  many  graduates 
of  the  day  courses  who  would  like  to  continue  their  studies  under 
competent  direction  after  graduation. 


ENTRANCE  REOUIREMENTS 

Any  student  over  sixteen  years  of  age  may  enter  the  Evening 
Classes.  For  certain  courses  offered  in  the  Evening  School,  those 
students  who  have  not  had  at  least  the  equivalent  of  the  drawing 
required  in  the  Evening  Beginners'  Drawing  Class  must  enter 
that  class.  For  advanced  standing,  students  must  submit  to  a 
test  in  drawing.  The  ability  of  the  student  to  pass  the  test  will 
determine  his  placement  in  advanced  standing. 

The  Evening  School  Classes  are  in  session  Monday,  Wednesday 
and  Friday  evenings  from  7.30  to  9.30.    Life  Class,  7.00  to 9.30. 


FACULTY 


Raymond  Ballinger 

Advertising  Design 
John  F.  Barrett 

Woodwork  and  Joinery 
Ralph  Dunkelberger 

Advanced  Drawing 
Thomas  Farraday 

Interior  Decoration 
Roy  Faulconeb 

Costumed  Model  Drawing 
Earl  Horter 

Advanced  Water  Color 
Joseph  Kanetsky 

Wrought  Iron 
Richard  Klinges 

Furniture  Design 

Full-size  Drawing 

Lectures:  Subjects  of  Interior  Decoration 
Ralph  McLellan 

Life  Drawing 


J.  Kirk  Merrick 
Beginners'  Drawing 

Hilda  L.  Orth 

Director:  Costume  Design  and  Dressmaking 

Dorothy  Parke 

Assistant:  Costume  Design  and 
Dressmaking 

Henry  C.  Pitz 
Advanced  Illustration 

AURELIUS   ReNZETTI 

Modeling 
Fred  deP.  Rothermel 

Beginners'  Drawing 
S.  Reuel  Sides,  Jr. 

Lettering 

Edward  Warwick 

Lectures:  History  of  Furniture 

Franklin  C.  Watkins 
Advanced  Oil  Painting 
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ETCHING 
Frances  Arnold 
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PEN  AND  INK  DRAWING 

William  Rickert 
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NATURE  STUDY  DRAWING 

Feed,  de  P.  Rothermel 
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BEGINNERS'  DRAWING 

Drawing  from  the  cast  and  still-life  in  charcoal.  This  is  varied  by  the  introduction  of 
time  sketching,  memory  drawing,  drawing  from  the  costumed  model.  The  aim  is  to 
develop  an  appreciation  of  proportion,  line,  form  and  color,  correct  definition  of  light 
and  shade,  and  facility  in  handling  the  medium. 

In  this  class  the  student  may  draw  all  three  evenings  or  vary  the  work  by  taking 
Modeling  or  Lettering  one  evening  a  week. 

ADVANCED  DRAWING 

Students  are  promoted  to  this  class  from  the  Beginners'  Class.  Work  is  done  in  char- 
coal and  other  media  from  casts;  sketching  from  the  costumed  model. 

DRAWING  FROM  LIFE 

Students  are  promoted  to  this  class  from  the  preceding  class  in  cast  drawing. 

COSTUME  DESIGN 

In  the  first  year,  together  with  the  study  of  fabrics,  thorough  instruction  is  given  in 
finishings  and  seams  of  all  types.  A  frock  is  then  made  from  a  commercial  pattern  to 
teach  the  student  how  to  construct  a  garment.  There  is  class-work  and  criticism  two 
evenings  a  week ;  the  third  evening  is  spent  in  Costume  Drawing,  where  the  proportions 
of  the  figure  are  studied. 

In  the  second  year,  two  evenings  a  week  are  devoted  to  the  principles  of  design  and 
color.  This  is  followed  by  construction  of  foundation  patterns  and  various  elemental 
types  of  garments.   One  frock  is  made  in  material. 

One  evening  a  week  is  devoted  to  Costume  Drawing.  The  student  is  also  taught  to 
sketch  garments. 

In  the  third  year,  advanced  problems  in  design,  construction  and  drawing  are  given. 
Some  of  the  designs  are  worked  up  in  materials. 

In  all  courses,  style  trends,  fashion  reports  and  cables  are  studied. 

ADVERTISING  DESIGN 

Practical  instruction  in  the  principles  of  design  and  the  effective  graphic  presentation 
of  ideas  in  the  field  of  publicity.  Practical  problems  are  supplemented  by  purely 
experimental  problems  intended  to  enlarge  the  student's  viewpoint  in  relation  to 
experiment,  individuality,  media  and  technique.  The  student  is  encouraged  to  design 
from  nature  and  to  adapt  this  basic  knowledge  to  his  problems. 

The  problems  range  in  the  fields  of  Layout,  Poster  and  Billboard,  Window  Display 
and  Window  Cards,  Folders,  Booklets,  Packages  and  Containers,  Illustrative  and 
Decorative  Design  in  the  advertising  field.  Dimensional  Designs  for  Photography. 
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WATER  COLOR 
Morris  Berd 
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Closely  co-ordinated  with  the  class  in  Advertising  Design  is  the  first  year  class  in 
Lettering.  An  advance  knowledge  of  lettering  and  type  faces  is  continually  applied  in 
the  second,  third,  and  fourth  years  of  the  Advertising  Classes. 

LETTERING 

Instruction  in  the  principles  of  letters  is  based  on  the  study  of  forms  from  classic  to 
contemporary  times.  The  student  is  assisted  in  his  conception  of  structure,  proportion, 
arrangement,  originality.  Emphasis  is  placed  on  the  use  of  instruments  and  materials, 
"with  the  idea  of  helping  in  the  actual  completion  of  practical  problems.  The  first  year 
class  in  letters  is  general  in  its  approach.  Special  attention  is  given  advanced  letters 
in  connection  with  advertising  problems  in  the  second  year. 

INTERIOR  AND  FURNITURE  DESIGN 

This  course  is  open  to  beginners  as  well  as  to  those  who  are  professionally  engaged  in 
Interior  Decoration  and  Furniture  Design  and  who  wish  further  experience  and 
instruction  in  this  subject.  The  course  is  designed  to  give  immediate  help  to  those 
actively  engaged  in  this  work  through  lectures,  drafting,  designing  and  rendering. 
The  lectures  include  talks  on  the  History  and  Development  of  Furniture  Styles,  Wall 
Coverings,  Floor  Coverings,  Finishes  for  Woodwork  and  Furniture,  Curtain  Designing, 
Cutting  and  Hanging,  Upholstery,  Fabrics,  Interior  and  Architectural  Construction 
as  used  in  Interior  Decoration,  etc.  The  problems  include  designs  for  furniture  and 
interiors  in  plan,  elevation  and  perspective,  rendering  of  furniture  and  interior  designs. 
A  comprehensive  course  in  fuUsizing  and  detailing  of  furniture.  The  study  of  ornament 
and  its  application  is  given  in  connection  with  this  plan  of  study.  Closely  related  to 
the  Interior  and  Furniture  Design  course  is  the  course  in  Woodwork  and  Joinery. 

WOODWORK  AND  JOINERY 

The  work  in  Joinery  and  Furniture  Making  is  given,  not  with  the  idea  of  developing 
men  to  work  at  the  bench,  but  to  acquaint  the  student  with  the  bench  technique  of 
his  profession,  so  that  he  understands  the  quality  and  character  of  the  different  woods, 
both  from  the  standpoint  of  joinery  and  construction. 

WROUGHT  IRON 

Practical  training  in  this  most  interesting  medium  is  obtained  by  the  making  of 
andirons,  hinges,  knockers,  trivets,  grilles,  etc.  A  series  of  carefully  graded  problems 
lead  the  student  by  easy  stages  from  the  beginning  of  the  craft  to  the  making  of 
complicated  pieces. 

MODELING 

The  student  is  given  the  opportunity  of  fitting  himself  for  any  kind  of  decorative 
work  where  a  knowledge  of  modeling  for  plaster  or  stonework  is  necessary.  One 
evening  a  week  in  Drawing  Class. 


LIFE  DRAWING 
J.  H.  Boyle 
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ADVANCED  EVENING  CLASSES 

OIL  PAINTING 

WATER  COLOR  PAINTING 

ILLUSTRATION 

Advanced  classes  have  been  included  in  the  Evening  School 
curriculum  designed  to  bridge  the  interval  between  the  time  the 
student  leaves  the  art  school  and  his  establishment  professionally. 

These  courses  are  open  to  Art  School  graduates  and  to  those 
who  can  qualify  professionally.  One  qualified  to  take  this  work 
may  register  for  one,  two,  or  for  all  three  evenings  a  week.  The 
courses  are  arranged  as  follows: 

MONDAY  EVENING 

— Oil  Painting,  under  the  direction  of  Franklin  Watkins. 

WEDNESDAY  EVENING 

— Water  Color,  under  the  direction  of  Earl  Horter. 

FRIDAY  EVENING 

— Illustration,  under  the  direction  of  Henry  Pitz. 
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LIFE  DRAWING 

Oscar  Ernest  Mertz, 


LECTURE  COURSES 

FURNITURE:  ITS  HISTORICAL  DEVELOPMENT 

By  Edward  Warwick 

The  furniture  of  Ancient  Egypt,  Greece  and  Rome.  The  furniture  of  the  Italian 
Renaissance.  English  furniture  from  Gothic  Times  to  the  End  of  the  18th  Century. 
French  furniture:  The  Styles  of  Louis  XIV,  XV,  XVI,  and  Empire. 

APPRECIATION  OF  ART 

By  Edith  Emerson 

This  group  of  lectures  is  arranged  for  the  Second-Year  Class  in  Appreciation  of  Art 
in  Architecture,  Sculpture  and  Painting.  The  subjects  are:  Technique  and  Emotion; 
The  Power  and  Grace  of  Christian  Art;  Tellers  of  Old  Tales;  Form  and  Ideas;  Precious 
Jewels;  The  Faces  of  Gods  and  Men;  Mural  Decoration;  National  Characteristics 
in  Art. 

HISTORY  OF  COSTUME  AND  ARMOR  IN  WESTERN  EUROPE 

By  Edward  Warwick 

Their  Origin  and  Development.  Their  use  in  illustration,  pageantry.  Costumes  of 
Ancient  Egypt,  Greece,  Rome  and  Byzantium;  The  Dark  Ages;  The  Mediaeval 
Period  in  France  and  England.  The  Renaissance  Costume  in  Western  Europe  as 
influenced  by  Italy,  Germany  and  Spain.  18th  Century  Costume  in  France,  England 
and  America. 

THE  HISTORY  OF  PAINTING 

By  Dr.  Arthur  E.  Bye 

A  course  of  lectures  dealing  with  the  survey  of  the  development  of  Painting  from 

ancient  to  modern  times:  Including  the  general  characteristics  of  Oriental,  Early 

Christian,  Byzantine,  Gothic,  Renaissance  and  Modern  Schools. 

These  lectures  are  illustrated  by  Lantern  Slides,   Charts,   Photographs  and  Color 

Prints,  Actual  Materials,  Plates,  Blackboard  Drawings,  and  by  the  Collections  in 

the  Museums. 

Registered  students  of  the  School  and  Members  of  the  Corporation  may  attend 

these  lectures  without  extra  fee.    Any  one  desiring  to  attend  these  lectures  can  do 

so  by  becoming  a  member  of  the  Corporation.    Rates  shown  on  the  following  page. 

HISTORY  OF  ART 

By  Evelyn  Pennegar 

This  course  of  lectures  serves  as  an  introduction  to  th*  history  of  art. 

The  character  of  the  Architecture,  Sculpture  and  Painting  of  each  great  period  is 

studied  by  means  of  Lantern  Slides,  Photographs,  Library  and  Museum  Research. 
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GENERAL  INFORMATION 

HOURS  FOR  ATTENDANCE 

The  hours  for  the  Day  School  are  from  9  to  12  and  from  1  to  4;  Saturday  School, 
9  to  12;  Evening  School,  Monday,  Wednesday  and  Friday,  7.30  to  9.30,  except  the 
classes  in  Drawing  from  Life  which  meet  from  7.00  to  9.30. 

LIBRARY 

The  Library  is  open  daily,  except  Saturday,  9  to  4  o'clock.  Saturday,  9  to  12  o'clock. 
Monday,  Wednesday  and  Friday  evenings,  7  to  9.30  o'clock,  during  the  period  of 
Night  School. 

SUPPLY  STORE 

A  Supply  Store  is  maintained  by  the  School,  where  students  may  purchase  all  materials 
needed.  The  Supply  Store  is  open  from  8.30  until  9,  12.30  until  1,  and  4  until  4.15. 
During  the  Night  School  period  it  is  open  Monday,  Wednesday  and  Friday  evenings 
from  7  until  7.40. 

COST  OF  MATERIALS 

The  approximate  cost  of  materials  for  the  Preparatory  Year  is  $35. 

LUNCH  ROOM 

A  Lunch  Room  on  the  cafeteria  plan  is  maintained  in  the  building.  A  simple  lunch 
may  be  obtained  between  the  hours  of  12  and  1  at  a  reasonable  cost. 

LOSS  AND  DAMAGE  TO  PROPERTY 

The  School  assumes  no  responsibility  concerning  the  property  of  students,  whether 
by  loss  or  damage.  Students  are  urged  to  be  responsible  for  their  materials;  also  for 
their  personal  belongings. 

VACCINATION  CERTIFICATE 

A  vaccination  certificate  is  required  at  the  time  of  matriculation  of  all  students  who 
desire  to  register  in  the  school  for  regular  work. 


CONTINUED  ON  PAGES  48,  49,  50 
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GENERAL  INFORMATION 

TELEPHONE  CALLS 

Telephone  messages  will  not  be  delivered  to  students  except  in  cases  of  emergency. 

ENTRANCE  REQUIREMENTS 

No  pupil  under  sixteen  years  of  age  will  be  admitted  to  any  of  the  classes,  with  the 
exception  of  the  Saturday  Morning  Junior  Class.  There  are  no  entrance  requirements 
necessary  for  those  entering  before  November  1st. 

Any  student  entering  after  November  1st  will  be  required  to  take  a  test  in  drawing. 
Any  student  applying  for  advanced  standing  will  also  be  required  to  take  a  test 
in  drawing. 

Those  who  desire  to  register  for  the  five-year  coordinated  courses,  leading  to  a  degree, 

will  be  required,  under  arrangements  made  with  the  University  of  Pennsylvania  and 

the  Temple  University,  to  submit  a  diploma  from  an  accredited  school,  presenting 

15  units  of  credit  in  an  acceptable  college  course,  details  of  which  will  be  given  upon 

inquiry. 

A  student  coming  from  a  high  school  or  preparatory   school  that  is  not  accredited 

will  be  admitted  through  an  examination. 

SPECIAL  STUDENTS 

Special  students  registered  for  part-time  work  are  only  accepted  in  the  following 
classes:  Jewelry,  Pottery,  Woodwork  and  Modeling.  The  course  in  Costume  Design 
is  also  open  to  special  students  who  can  qualify  for  this  work. 

Continuation  courses  for  graduates  of  the  school  can  be  arranged  for  by  consultation 
with  the  Principal. 

RATING  OF  WORK 

To  each  student  a  record  card  is  issued  twice  a  year — at  the  end  of  the  first  semester 
in  January  in  the  form  of  a  statement,  and  a  final  report  at  the  end  of  the  second 
semester  in  June.   The  passing  mark  is  70. 

DIPLOMAS 

A  diploma  is  given  to  those  students  who  have  met  the  requirements  set  by  the 
Committee  on  Instruction. 
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CREDITS  TOWARD  A  DEGREE 

Work  done  in  the  School  by  students  registered  at  the  University  of  Pennsylvania 
will  be  given  credit  by  the  University  in  the  following  courses:  Drawing  from  Life, 
Modeling,  Theory  of  Color  and  Methods  of  Teaching  Art. 

COORDINATED  COURSES  WITH 
UNIVERSITY  OF  PENNSYLVANIA  AND 
TEMPLE  UNIVERSITY 

The  School  has  arranged  with  the  University  of  Pennsylvania's  School  of  Fine  Arts 
certain  five-year  coordinated  courses,  leading  to  a  degree  of  Bachelor  of  Fine  Arts. 
The  courses  offered  are  the  Course  in  Design  and  the  Course  in  Interior  and  Furniture 
Design. 

With  the  School  of  Education  of  the  University  of  Pennsylvania  and  the  Teachers 
College  of  Temple  University  a  five-year  coordinated  course  in  Teacher  Training, 
leading  to  a  degree  of  Bachelor  of  Science  in  Education,  is  also  offered.  The  academic 
work  is  given  at  the  University,  the  technical  work  at  the  School.    See  page  32. 

SCHOLARSHIPS 

The  Board  of  Public  Education  of  the  City  of  Philadelphia  awards  a  number  of  scholar- 
ships to  students  who  receive  appointments.  Graduates  of  all  the  City  High  and 
Manual  Training  Schools  are  eligible  for  these  appointments,  nominations  for  which 
are  made  by  the  Board  of  Education  on  the  recommendation  of  the  Principals  of  the 
several  schools,  to  whom  all  applications  should  be  addressed. 

A  limited  number  of  students  who  have  spent  at  least  one  year  in  The  School  of  Indus- 
trial Art  and  have  done  meritorious  work  may  be  awarded  partial  scholarships  granted 
by  the  Board  of  Trustees  of  the  School  on  application  by  letter  to  the  Principal. 

APPLICATION  FOR  ADMISSION 

The  Preparatory  Class  is  limited  to  175  students.  Early  enrollment  upon  the  enclosed 
Application  Blank  is  necessary,  and  should  be  mailed  to  the  School  before  September 
1st.  The  Application  Blank  should  be  accompanied  by  the  matriculation  fee  of  $10 
and  a  certificate  of  vaccination.  Students  entering  the  Preparatory  Class  must  reg- 
ister and  pay  $125  between  September  9  and  15,  1936,  for  the  first  semester. 
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GENERAL  INFORMATION 

SCHOOL  LIBRARY 

The  School  Library  is  especially  arranged  and  equipped  for 
purposes  of  research,  so  vital  a  requisite  to  the  student.  The 
books  cover  a  wide  range  of  subjects — the  many  phases  of  design, 
the  history  of  art,  subjects  of  education — and  are  augmented  by 
a  fine  collection  of  plates,  prints  and  photographs. 

CHANGES  IN  COURSES 

No  changes  may  be  made  in  courses  except  at  the  beginning  of 
each  semester.  In  unusual  cases  the  change  can  be  made  in  con- 
sultation with  the  Principal  and  Instructors  in  charge  of  course. 

REGULATIONS  GOVERNING  PAYMENTS 

1.  The  tuition  fee  is  payable  in  two  equal  installments.  The  first 
payment  shall  be  made  upon  the  date  of  registration  and  the 
second  payment  February  1st. 

2.  Payments  due  the  School  must  be  made  in  cash  or  by  cheque 
drawn  to  the  order  of  the  Pennsylvania  Museum  of  Art  for  the 
exact  amount  due. 

3.  All  fees  are  payable  in  advance  and  no  reduction  shall  be  made 
for  late  registration  or  absence. 

4.  Students  shall  be  considered  in  attendance  until  formal  notice 
of  withdrawal  in  writing  is  received  by  the  Principal  or  the 
Registrar. 

5.  If  a  student  withdraws  from  the  School  within  one  week  from 
the  beginning  of  a  semester,  the  tuition  fee  and  laboratory 
fees,  less  the  matriculation  fee  of  $10,  will  be  returned.  If  the 
student  withdraws  within  one  month  from  the  beginning  of 
the  semester,  three-fifths  of  the  fees  will  be  returned.  Refunds 
will  not  be  considered  after  the  first  month  of  each  semester. 
The  matriculation  fee  is  never  returned. 
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TUITION  FEES 

DAY  SCHOOL  CLASSES 

Fees  are  payable  in  advance  and  no  deduction  is  made  for  absence.  Cheques  should 
be  made  payable  to  the  Pennsylvania  Museiun  of  Art. 

Fee  for  the  Year S250 

Payable:  On  Registration $125 

February  1,  1936 $125 

Matriculation  Fee,  paid  only  when  entering  school,  $10.  The  $10  matriculation 
fee  is  credited  toward  the  first  payment  of  the  tuition. 

SPECIAL  STUDENTS 

Fee  for  one  half-day  a  week,  for  the  year $25 

Fee  for  one  Lecture  Course,  for  the  year $15 

LOCKER  FEE 

($0.50  refunded  at  the  end  of  the  Day  School  term) $2 

LABORATORY  FEE 

For  one  year,  for  all  students  who  work  in  the  following  classes: 
Woodwork,  Costvune  Design,  Jewelry  and  Metal  Work, 
Wrought  Iron,  Pottery  and  Advanced  Modeling $5 


SATURDAY  SCHOOL  CLASSES 

ADULT  CLASSES 

Saturday  (9  to  12  o'clock)  for 
26  weeks $25 

JUNIOR  SATURDAY  CLASS 

Saturday  (9  to  12  o'clock)  for 

26  weeks $10 

For  Dates,  see  page  52. 

LOCKER  FEE 

Term $2 


LABORATORY  FEE 

Adult  Pottery $5 

Junior  Pottery $2 

Junior  Modeling $2 

Woodwork $5 

Jewelry $5 


EVENING  SCHOOL  CLASSES 

TUITION  LOCKER  FEE 

Three  evenings  a  week  for  (*1  refunded  at  end  of  the 

26  weeks $45  second  term) $2 

LABORATORY  FEES 

PAYABLE:  Costume  Design       ....  $2.50 

First  term,  at  Registration     .     $30  Modeling $1.50 

Second  term,  January  1,  Woodwork $1.50 

1937 $15  Wrought  Iron $5.00 

SPECIAL  COURSES  FOR  ADVANCED  STUDENTS 

1  evening  a  week  for  26  weeks $20 

2  evenings  a  week  for  26  weeks $30 

3  evenings  a  week  for  26  weeks $45 

Payable  in  advance. 
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CALENDAR 

SCHOOL  YEAR  1956  1937 

THE  DAY  SCHOOL  CLASSES 

First  Semester  begins  Wednesday,  September  16,  1936,  and  ends  Saturday, 
January  30,  1937. 

Second  Semester  begins  Monday,  February  1,  1937,  and  ends  Wednesday, 
May  26,  1937.    (Day  School  33  weeks.) 

REGISTRATION 

For  Day  School :  September  9th  to  15th,  inclusive,  9  to  4  o'clock;  Saturdays, 
9  to  12  o'clock. 

THE  EVENING  SCHOOL  CLASSES 

Begin  Monday,  September  28,  1936,  and  close  Friday,  April  16,  1937. 
(Evening  School  26  weeks.) 

REGISTRATION 

For  Evening  School :  September  23rd,  24th  and  25th  from  7  to  8.30  o'clock. 
For  Evening  Classes,  see  page  38. 

THE  SATURDAY  SCHOOL  CLASSES 

Begin  Saturday,  October  3,  1936,  and  close  Saturday,  April  24,  1937. 
(Saturday  School  26  weeks.) 

REGISTRATION 

For  Saturday  School:  Saturday,  September  26th,  from  9  to  12  o'clock;  or. 
Registration  may  be  made  in  the  office  after  September  26th  from  9  to  4 ; 
Saturdays,  9  to  12  o'clock. 

For  Saturday  School  Classes,  see  page  36. 

HOLIDAYS 

Thanksgiving  Recess:  November  26th,  27th  and  28th. 

Christmas  Recess:  Monday,  December  21, 1936,  to  Monday,  January 
4,  1937. 

Washington's  Birthday:  Monday,  February  22nd. 

Spring  Recess:  Monday,  March  22nd,  to  Monday,  March  29th. 


ANNUAL  EXHIBITION 

Opening  the  evening  of  June  3,  1937, -and  continuing  through  June  25th. 
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FORM 

OF 

REQUEST  OF  PERSONALTY 

1              I  give  and  bequeath  unto  the  Pennsy 

Ivania  Museum  of  Art  the  sum  of 

dollars,  free  of  all  taxes. 

[              Witnesses 

" 

FORM  OF  DEVISE  OF  REAL  ESTATE 

I              I  give  and  devise  unto  the  Pennsylvania  Museun 

1  of  Art  all  that  certain  (here  insert  a 

I              description  of  the  property),  free  of  all  taxes. 

I              Witnesses 

FORM  OF  SURSCRIPTION 

I              Enclosed  please  find  cheque  for 

[                                    Annual  Member   . 

$10  a  year 

!                                    Contributing  Member 

$25  a  year 

I                                    Sustaining  Member    . 

$100  a  year 

1                                    Associate    .... 

$250  a  year 

I                                    Life  Member  . 

$500  at  one  time 

I                                    Fellow 

$1,000  at  one  time 

1                                    Patron        .... 

$5,000  or  more 

}                                    Benefactor 

.      $25,000  or  more 

I              The  Museum  Bulletin  and  the  notification  of  special  exhibitions  and  Museum  events 

;              and  School  lectures  may  be  sent  to 

I                                                          Name 

1                                                          Address.  .  . 

1              Gifts  or  bequests  for  either  the  Museum  or 

the  School  should  be  made  to  the 

1                                PENNSYLVANIA  MUSEUM  OF 

ART. 
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